ANEFE B

T9HARHR A 5 20 AT HIERIZ 22T, BHEHAT R B AR 22O 2 25 TRIERY
WHREL, NPCEOEFEORECER L BROZLELT, ZOKE
BEFE, BEPEAE, ZFLTEROTBEALSREBEERIZTI L
Lotz TORE, EMRILHIZELALEHBMTHERLTWZ IR
LPEBNGFEEZRAL, TOEFERIALL) LEREM L €5
ZXA] L, EMRLOEREROEEEDRKRTHLLE-THR
WTHA9o

o OERERME, EROMGHN2EEB2REL, [HEMEZHERL X
IETHMECL o T, RVABHZIDTHoke £DD, HHIE
B EHAEMIC L 2WMYEE Y 22T KR L 072D TH B, BT
b, WRREFRLVIKRCEBRNBEN 2522 FREHAT 20,
ERIIMERICH L TR 232, BELEORBFOEREZE) LR E
haZllhiol

Y ALRROBEAOMBEICH L TRRIMEIEDLNTHY,
Parkes (1996) < Mullin (2003), Marshik (2006) % & 24%&% 5. K& T
i, ENLORTHRESE LS, [£5=X0] OREHERY «
AAX s Vat AERY BIF, SO HERMEER] L)L F) X%
TAY A TOREHERE, ROERIETH S Dubliners, A Portrait of the
Avtist as a Young Man, Ulysses BYHNUICTE &7 % £ COEHOAELF
ZLTWwL,
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FRICEZ ETH, FEISHTL2RERPLIIL, FECBUR 2 EH
WEDBEfTRbNTER, LRLEDNS, A F)RIIBVWT, RET
HHLEV)HHTEHEPEEZBBNIINIFILAI I TR 272D
i, 185740 MBS EEIETE| (Obscene Publications Act 1857, #@H#
Lord Campbell Act) PIFETH 5%,

{EHE (2008) 2%, ZOEEOBILBRIZOVTHEIOFERFEMIEL T
Wh, HEOMFEIZLE L, EROFHEBBIIBVTRADFHERoMD
DI, BEBEOHMEETH 07275, BEOERVATH4 T THEEILE
BL, REEOHBEBRHNEPCHERICERONLZLICRoTLI o
DTH Do FITKRD XD ITHWMT 2,

BREESARNICE, LT EEoTRVWIEIEERS NI BIEROHE
ThHoHH, BETRITINEIXEERTHL L), BULRAE TE
AWTIHERE Dol T, 187THEDF ¥ X NIVEEIX, BEREZDOLOD
I0d, BEEOFERS L EAR, UROXERIZOZOEERE
LTDTHb, (i, 29-30)

AT LIFB Va4 AL 2ORBERESZT—ATHY, Zhpy
BME LTV ZEIZRBAFYRRLTANT ¥ FTOMROHM, 72
A TORBFH S ZOEBOBVHIZELINEILZREDTH 5,
REVE OB T HER A T EHITSNI2BERTH o 7245, 186841247
7N 72 Regina v. Hicklin & FFIZN 5 BEFKIZ L o T, K& {HIT
bhaZ k25, Marshik (2006) 2L 5 &, T0HPIE, 7FAID
AEFRRTIIRL, HENOEFELLT, BEOXEIRETHZ 1LY
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PEHAM LD 0T, REFBEEFCHBEORR L ZIEHFETHL L
WHHIB &RolzDTH B, TLT, EY=ALKRICES T, EE
PHBEOBERIIERINLERELLDTH S, (Marshik, 22-23)
18854F 7 A, William T. Stead #%%7# “Pall Mall Gazette” {Z “Maiden
Tribute of Modern Babylon” &\ ) i®E % 5 HHER L A2 LT, HR%
B ECRRPESICENT D, ZOARE, DB/ 0TRVALRED
LW EHAINTHEREN, RITRPEEEZU CREREEOLND L)
TEEECHETIRBLETDHY, “Moral Panic” LIFIEN 2 AL
Fl&B ¥, Stead |TERFIZME X 22F, “Criminal Law Amendment Act of
1885" %ML &4, & 512 “National Vigilance Association” (NVA) &
W B E MRS %0 Z® “Moral Panic” ORISR RRLELETLICE
COBBAELNBA, ZONVAYAFY X TOMESMBER O KM
e LT, EYXLERDEEH 2 RESEET &% 5, (Marshik, 1
-2)

18884, NVAIIIEMEMNDOBEZ AT 5o tEMEER T BB
LA E /NG “Art” R “Classics” DZD TICEZHERELTWS ] &
W) EREEIT e RUOBBHRE Zo/2DE, FAMZ7XF—RT
=Y L O %Z EIZHALL T 5 Henry Vizetelly &\ 5 AW T, Vv
SO (K] [F5] #HELZ2ET, BECHTOND, EME 2
ELH2HE LTRELZL DD, #2008 &L FRANEMA LIV,
T R8BIV 7 DMDIEmMR [R7 7 —KRA] 2HLALZ LT
HOFLON, 37 HMREL, MAET CICC 25 wIiHE LWkl
ZWRAHZEITRB, (Mullin, 6-7)

ZOBHD, TOBROMPWEEIIRE CHHL, ERLTTRL, HIR
H, FRIEZEETTH, HAMRBEHLERL CHSKRE T2 L) IR
REVHTOTH D, TOX) RIRRT T, EHLMECERLE ) &
THEYZXLDOEFER, WElERZHRFFLE) L% 5, Mul-
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lin, 8)

FROL) HHRFEIEE Lo T CRARIZETNZZY af ZADA
A, BEZRRBT AL SRS & T L ) 2 LTk B, 18994,
University College, Dublin @24 TdH - 721id, XEBRAT [HE LA
£ LETE, XFEEMBIREDOEFELRI NS THHLIHIBEDHIL
ERELLIET L, LLRYS, REBShZ@mXE, 17X iZon
TERLZEVWHIEBT, PN ELL, KIZDOKDERTHETA LV
—Z MDD EANPERIZITE, LR BBROFTRT I 5HFICR 5,

ZOVMBEDOBTFRIBEEL DR L & LT, A Portrait of the Avtist as a
Young Man (LL'F, Portrait) O# & 2o 7z Stephen Hero IZRL T D X H 1T
BHRINTWAS,

-~ Ibsen has temper of an archangel.

—- It may be:but I have always believed that he was a fierce realist
like Zora with some kind of a new doctrine to preach.

-- You were mistaken, sir.

—- This is general opinion.

—— A mistaken one.

-- I understand he had some doctrine or other -- a social doctrine, free
living, and an artistic doctrine, unbridled licence -- so much so that the
public will not tolerate his plays on the stage and that you cannot name
him even in mixed society.

-- Where have you seen this ?
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—-- O, everywhere ... in the papers.
—- This is a serious argument, said Stephen reprovingly.

(Stephen Hero, 86. T XTOB[HOKFIIEE)

BEISEVWDDD, HL FTHMHATHENOT, LT EFTHF 4 L—=H
REDEROKFET, EZETHERMELROPRN AT HI LRI TER Y,
L LA, SR URORRIBVHLENTELTHL ),

£ 7 zonT, EEITE Vizetelly DR DOEL b Lo [VFOD
E)RBERVTIVAN Tharl, BEFOKEIEZHELTCLEY, Z0OM
il w) & [Wier s, HFEKEVWTHELL] EWIRELER
Wb, SEFERNI2EHIZ, [BEELAAEONGEAArt” R “Classics”
DEOTICEZHERLTVS] L) HEMEEHO AT —F V2351,
NEONFIZETH D LIE O HRDFITOENTVEDTHDB, Y a i
ADEFTHEEANRATF 4 =TV [TNRFFLORERLZOTT.
ERLDLEHEII R, ZOFHAOHLEICE, [ TV 2—TTLB
A2 12DTTN] L WVHI AT A =T VOEVIZ, REEREIZ [F
ATHRW] EBDBEDTH b,

ZHEFIZRAERIIZ, ¥7) Y TETANVT v NCERRIGESAET
ALZAYD [FxR)—VHEBRA] 20T, BEFIEETWE, &
EEIA SBIIEATY, TANVT Y FOEBRRETH 5 0y 7RI R
THHATDONVWEREWVDIZ, BRETHILEELTCLEINTH S, DN
R, BI2ELE) LHO®FRVMON, BRRT—4 V7 OROH
TOEREE R 5,

ZFOBWOBREDRRTIE, Portrait \ZbhNT Wb, ZORHHITESC
BEBEATILILRDN, BEOVHRRLFWENT—4 » 7ORT, Vad
BT EE oL ENT WS, (Ellmann, James Joyce, 67) ¥z
AR, 47y OfEfmEe—1T72) L AHATEVOICEHFOBKEZH L
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NTLI B SOHmIABBRILSTORIEZLELETWO0E Lk
Vo, TOBRHOERIZOWT, BLRIZUTO X HIZBTw 5,

BE, LObA MYy 28R HEERHENT 2B E RML,
MEOEEHGE], BREHREZHEBOD, €a—) & NEERE
MTANT Y FREZERLIBDLBET VN TH S, 7 M) v 78ED
AZIZ2WT, ME—DRFMEY L YET7E o 72 BRiE, 191 ER, B
BRHEERTLICON, TEFAY Y FPOEEIHTEL YR Y
ADHEBE R > Tvol, ¥a—U ¥ Y HEINVEEERBHOSMEIL
CHLTTEDNE, MBLRTANVT ¥ P, FEORRMBOPT
ME—FBRLRTANT Y FER— F¥aF VR MbA, HECL)
2, BIFRBEREORAT - Thb, (I, 43)

BICRAR/e 707 RS 2 b O/KMBEROHLETT, bV vyr0T
YaFr ) AMER, TANVT Y FEIMBEOETHE L) HEo2Bf%
Bh, EHrEDLILITRD, 2) LBBRIZD, 14 V2ERE
BBV THSTHY, Va4 ALERPTEDY LI, MERLZT
=X TholtFEA L

Ulysses i2BW TV af R, BSDHHETHERAT 1 —T7 77 [H#iZ
AFVANEATITA, 220FANHERBBHETHAS] (] am a ser-
vant of two masters, an English and an Italian.”) (Joyce, Ulysses, 17) & &
LELD, TNRETANT Y FATHEELS, 1 F)A0TusrAy =X
LET M) v 7 ICEBEINTVWEEW) ZLDOEHTH L, EBITIE, £
ERBWM TR, BEOMIMBE T LH72DICKBENESLDITEDN, TOX
AGRBEDTANT Y FTEWERZT5 I L REREATRETH o2l voT
HBE TRV, TOHRY a4 213, BHEDIRLALERETITHIZ &
25,
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SEmANHER Dubliners 1%, ¥ a4 ADFIEF T VI 7219044E 0 5 Al
ESNIED, WO OEMAMEREICBI|M S Nz, 19064 3 Hicu v K
Y072 s ) Fx— XL WROBRIHEENIZe L L, HE
M o%o 7248 “Two Gallants” 122WTC, EIRIBIXENRIS 5 2 & 24H7,
F 72 D “Counterparts”i22WT% “a man with two establishments to
keep up” “having’ a girl” “a woman’s changing the position of her legs
often, and brushing against a man’s chair” 7% X DOFIHER, “Grace” O
® “bloody” ODBEZHIRT L LHIIZERLTL 5. ThiE, HMITHEN
7o &)L, BEXEFELBRLUARICHRESRE L THOIMNEREELZZITS L
WHBEEBIZXBHDTH B, (Ellmann, Letters I, 132—135)

Vad R, TOHEMIHLT, 1906F5 A5 HFOY F v —XmOF
T, ZERDPLRESTERIZOLOPERETE2LNT, EMIZD
“Ivy Day in the Committee Room” “An Encounter” “The Sister” “The
Boarding House” (23 FBOMENH LI EE#HLBEHLTLIY, &
BICEEEZRE(TAI LR E, Vaf Ak, EamCITBIBERICE
ROBBEZRL) LTREZRSI) ERALDOD, #HRVF v -k
DRHFIIRET B Z L2572 (Ellmann, Letters I, 132—135)

CORDEELRL)F v —AWOFREHL L, Va Al A0gHEOER
ZTROCMABFENTE %,

If I eliminate them what becomes of the chapter of the moral history
of my country? I fight to retain them because I believe that in compos-
ing my chapter of moral history in exactly the way 1 have composed it I

have taken the first step towards the spiritual liberation of my coun-
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(19064 5 A20B 1) (Gilbert, Letters I, 62)

I seriously believe that you will retard the course of civilization in Ire-
land by preventing the Irish people from having one good look at
themselves in my nicely polished looking-glass

(19064F 6 A23H4) (Gilbert, Letters I, 64)

LD 20i% Dubliners T LB LB L EONE—FHTHBHY, T4
VoY FORMBERL Z LT, ZOEDBMNBRETR) ZLHFER
T, ZOLDCEIOERTHIOT 0T T Y TROEREZRHE, X
CEPNIZETHAZ2HHEZA2OTELWVWEWIBRZH-T, V3
A ZGEMER Uiz bl b, SJFPFERRZE2—) ¥ A AITTHELRES
NTHEHBLINATANT Y FEWILJEZETT, HEIZR-TIELY
EWVWABRTH o D72, Dubliners (B WT, F7) Yy TOANLADHERE
ZZOFEMLARTILIZE T, HEMBEEHRLF T3 FVA M BO
BEo B EBIIARZANI ) ELADTH S,

ZDDRFEERITTLVIDITT, 5 HBENOFROFIHOL
LANcd 5 —icid, KO L) B8 E—EH1d 5,

Moreover, from the point of view of financial success it seems to me
more than probable than (sic) an attack, even a fierce and organized at-
tack, on the book by the press would have the effect of interesting the
public in it to much better purpose than the tired chorus of imprimaturs
with which the critical body greets the appearance of every book which
is not dangerous to faith or morals.

(19064F 5 H20E14) (Gilbert, Letters I, 62)
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HERPBEY I, EFRITHBELTL 25004, B Lo TR
ENBAELY S, RRICEKEZFHELEE2THA) &, WEELDTOTE
2, GLARITTULL) LV EREPMR B, ZIH, MOERE Vs
L ADPLPITE) K THY, MOERIREIF @2 oL ) ICH
CHEILTWZolcx L, YVada A2z hEsT szl R
T HMEEZEBELETHRERD, BCLVHBNLL0EEZ) LWV
I A3H 5 o

F/z, FIHORFIZLATSICOENRTRD L9, B cRESR
SEMTHoZE) PFEEIIEY, MREPELONLTHAH) &) Himi
bAIZBEDTH B, LALGEHS I NIE, Marshik 2 Mullin 23448 L C
WB LN, Vad AVYKOUREEEZHE VEML T irdoll l
RREEEHLDTHBHLEEX LY. Marshik, 141) (Mullin, 14) 51H
O—EEF D5 AISHMFOFHK T, THEHOY F v — W2 28E
WE72 <, B “Irish Zora” &MHENB2F72), F7/26 A16HFDOF4&
T, TERZERICOZM S 2FTEI, F—ay ST fiicEzic
bl EHEBVTVWET, LALERS, Vigetelly PHICR OB &
HICHBAEREIREE IR ER /L L2, Si&2alonizy, R
ENLYVTEILIRDEDTHD. ZORBBDAVIRBERBELEL T
EWl oD TH B,

Z0f, BEOBEMEZEHTEATROM SN, 190045 7Y Y0
FE—rbE VDY a -V o=y EHROEB EE S, CORE, ¥7
VYO TH o205 T FOMBENE U %, Dubliners IZR 6T, #
DMOERTHZEI TH B2, Va4 AV T7YXLIHMLT, EEOME
BRFAZERICEE S 205M %o T b, Dubliners 121%, ©L %o
L F7— R 7THADERPCHKER, NTOEFMREVRET LA,
NODPHREBBTHRIONIBIEDHZ L VW) LT, ON—VIEEE
ERTE2DTHB, PVRETANTG Y FC—HRELTRKETEH00



134

CHLIBRITRET L, a =i, MYERZ0KRY FTEWIDY, H
STHIRTZ X 58D, YafAdbehidxiFAnS, LrL, 7703
F—E v HRERIEEEN 2 EROMBRITZITIRY 72 2w LT
EEL, Vaf ARESTICHMIAZLGLTLE)IDTH S, (Muk
lin, 15)

Z DL EDRGITRZERIIIERBRICPT BNz D7ZR, Yalf Al
MRPLEINTDZLEERL, BEXERHO L) ICBFRERCINIEEZEDAL A
— V%MD, “Gas from a Burner” &\ ) anN—» &7 7 aF—% EA
TOREELDOTHD, Marshik, 142) LT, YVaf A&, HEHL
LTOHOMHEEYHTILICL T, XBHLB/BLILICKILZDOT
» %o Dubliners HWRDOFREZZEZ, BHZERFL TV =4 YV OREHN
T, NYYFREHMDEITLICRB, STV FERLY a4 ANDTWOTD
FHKAS, 1913412A15HT, 20F4F 1 15812, =34 A PEEIZ Dub-
liners AROFFIRIZOW TR “A Curious History” LT B3 F
WOEMA, 7Y FICLBFEXE &S IZHIWS N, £ LT Portrait 7° 2
A2 B2 oEBPBRBEINSEZ LIXRBEDTH Do Dubliners 12, Rk
DHLIZED, 75 b ) F vy —2A0d L TIOUFICHEINEZ &2
2o 72%, Portrait OBEBABOEIZ R 072D TH S, (Mullin, 15-16)

LA L%A55, Portrait DT A PEETOEBIZDWTHAT D FIED
o febiF Tl v, ROBIHIE, 19154E 6 A24H O Weaver 580 ¥ 3
A ADFETH %o

Dear Miss Weaver Many Thanks indeed for all the copies of The Egoist.
I am glad that you have changed your printer. The January number
(printed by Messers Partridge and Cooper) was very carelessly
read (if read at all) by their reader. From several paragraphs whole

sentences have been left out. My MSS are in Trieste but I remem-
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ber the text and am sending the correct version of this passages to my
agent. The instalments printed by Ballantyne, Hanson (February to
July) and are of course carefully done. I hope the other printers did not
set up the numbers which I have not seen -

(19154F 6 24 A1) (Ellmann, Letfers I, 355)

Val AEFIE, FIRIZEZBORERTEINIZEEZ TS L) 72N,
COEMEETRELIVVOERIZE S L, FEEE) TRERV. H
REZEDORE LN, MEDHLEATZEM LW LIZHREL, HRL
o7z TH 5%, (Ellmann, Letters I, 355) Weaver 2SEZF R EZ 72D
LENNHEETH S, (Bllmann, James Joyce, 400) SHBENLEZ B L
HY BN ETHBA, HARFEZVBEFICERD O REY) & E 2 5859
RHIBRL, LI RB0DTHS, 2H LT, EEORENLIEHRE
%<, HIBRRSER LD TH %,

RIRELE, ALY AL LTHML LD LI RIZK DRI R o 72,
Oy RyOBBIEEZ 35 &2 L) 87, BRMELIBRLTY
Lol T4 X MPMREFIEZIT/-OTHB, LrL, BLVAD
Mr] AERENLEPY 2o/ dbd), SEEZEHRELERDOTS
CENTET, BR, TAXVAPCHRBLAbO2WALTRETSZ L
270720 TH b, (Mullin, 16)

Z @ Portrait \&, Dubliners D MW & FFLHICEINTELZH DT
HY, TOESETHRYLTONIEMBARTEARAXT A =TV, &
MERN S, MEFITONTOEREZ L, HOHOHBEIZOWT DMt R
RHHBWKZNESERET 2 EE, EWORKERo 05| LR
TWw3Z & LT, Marshik i ERD X 9 IZBRT W5,

Stephen’s theories and goals place the protagonist in implicit conflict
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with readers who dismiss Byron as a “bad” man. They also served as a
preemptive defense for Joyce’s own work because through such pas-
sages Joyce encouraged readers to reject prevalent assumptions about
morality and literature.

(Marshik, 145)

2%, Portrait DZEawE, TEESCREOL vy 7V 1T 54 E
MBEB I L TORERE o TWREDTHD, ZLTHRIL, TOESE
DAT 4 =7 DERmIIEDOREETH D, —FBOMBIETH 5 Ulysses
DEHTORBICHEHEINL I LR 5,

Z® Ulysses T A5, 19184 3 A0 H 7 A h OMEE The Little Review
WHERINS, ZOEEIZOWTiE, Middleton $i Modernism D 2 %
Hoffmann 512 & Z2FLHICFEL CHHIS T B, T DOMEREIX, 191448
¢, Margaret Anderson & Jane Heap &9 2 ADEWIHEDRE % #)
DT, [KENEEIN] L) EHZZREBVR, Li2hl [#
LRIHmDH V] BT, RAEBRPFE-TWE, 72 32X 5I10HE
D, T F=FZAh, AXVRXL, YUVRYAA, ¥4 XN ERLLA
ALERY T, BROROBHHLRERE LTOREZRLTI LR
o720 19174E121% “foreign editor” & LT3 > F&MZ, /87 Y FoE
EiZLoT, Vaf AR, TS.ZVF v b, P4 2Fh - VA ALD2HD
TAV I TORRDOYE L >72DTH 5B, (Middleton, 66—78)

Parkes %%, Little Review DER L ZDERIZOVTEHL TS, XD
I, WMEZFLHLOERYUPOEERTH 5,
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When Margaret Anderson and Jane Heap agreed with Ezra Pound that
the Little Review should undertake the serial publication of Ulysses, they
fully expected their decision to result in the suppression of their
magazine. They also believed Ulysses was worth it; as Pound said, Ulys-
ses was “obscure, even obscene, as life itself is in places, but an impas-
sioned mediation on it.” For Anderson, Ulysses embodied “direct op-
position to the prevalent art values in America,” which saw as the
primary function of the Little Review, and at first she was committed to

publishing Joyce’s work uncut. (Parkes, 65)

TIThIBEDE, KFECLTHE LI, WELELLEIRO»SBREE
FTHIEEFRLTEY, TRTHIRELMEIEH L LHM L2 L,
Z 72 Anderson 137 2 ) H DI M EHE~OEI & 25 LT L-2 &
Thbo

R, F-RBRKRBOBBPBEEOWE R ET AV HEOKX
ELRMRESPREI S72RHTOH D, FAREFEHEH L 2REB,
FECRESZ L3, BU2ROLELADL OB THE, 7232
ALMFEE LTRSS — b L MEORESR L, BROEER Ulysses 12
RDIZDTHB, £/, TOFEBDE—NIL, V4 ¥ FAh - V4 2D Can-
tleman’s Spring Mate” 257 X ) A QOFERIZ L H BRINE NI L IR
HPFE LD BB N TEY, I IITRMBIEIST T 2 E0aE %
MOPOFHELELETWDTH S, (Parkes, 65— 66)

L2 L%25, MERZZERVELICENLTHERONESAEIC 2
NFTETVEDIZRT, BICEFTVWEHSZERLTERT 20D, £
NTHRBICE o8B0, 19194F 1 A5 TE IMFIRELEZHI DS L
LCBERICIFINS N, 89 FEERE219194 5 A5, HLR2iFHEL RE
7219204E 1 B %, $BI3WHFEL WL /219204E 7 - 8 5 HIINS h, 19204 9
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R&720 0 EREE T =2 —I— 7 BFERBEIVFIZONLZ LI
%5DThb, (Parkes, 65)

19044E 6 AI6HD—HZMWAEMmTH Y, MROPORHIE~EE
2TV ZEbHED, BADIIE 1 A5 DPROHTEEBO LI
FL2AFFLIEZ, FHTHREENZBLRTTSE20LH1Z, BN, bw
EOWRRBADPM R TV (o FIFFHTIE, EATRE Gerty 2SR A — b
DODHRpZTRTRE, EARTNV—LAPRIAF—R—T 3z, Hl4HEE
T, Brodho AP ABMOEBEFEIICOVWTERIHERL, FIFHFHET
i3, REBTTN—2OUMEENTXTHLPIZS N, REDHISHE
T, EE) -BZFZORNKBEEZRAT 5,

Parkes iE, 787 ¥ FH» 57 #L John Quinn ~DOFHO—HiZ5IH L T
W,

[

“Perhaps everything ought to be said ONCE in the English language At
least J. seems hent on saying it... Who am I to tamper with a work of
genius.”

(Parkes, 71)

[BHHWAE I EPR—EEFTELNRITTNIT 2] Ya s RiE, 28
DY FeboLiE L€, BEREIEET, GLARNRDDEREMIC

DERAATWDTH S, Dubliners 3% ) ThoK X HIZ, woridl
IRT&E B, TLTIRTVRDOOND L) ITh o7z, REAOBEHITEE

B EEZDTH S, T/, Parkes BB TWD X HIZ, BIZIXHE
PBFFETIE, BB ZAFoT0uNEMELTD I vEVI D MY v 7 DL
BIZAREBVWRT WS, (Parkes, 79) F 72, Marshik 258_TwW5 & 9
2, TANG v FEBEOMBE L5, BISHFECTIIREBOFLEETHC
LT, TTCREHFNS 7Y VORHEEL TSI L 23 E, [BEL
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72 E D /NGAT “Art” R “Classics” DEZEDTICEHZFEELTWE] &
IAT—H BB HEMEEH T a T YA MOEEEM) TS
L) ZEMNTED, (Marshik, 150)

19214E 2 A, Little Review @ Ulysses IR T 5 ¥ CHEFEL, 2 A
DELEREZIISO NNV T OOE & L Uitk Ulysses BB L 2w & 24U
bhb, ZOHHTE, FEOEMYERIIEBE SN, EICTLHBTE
PRBLBIAND DL V) ZLDORT, BFTHI LR o720 TH %S,
(Parkes, 65)

INITED, AFYR, TAYATHRTEZ EEARTaEE 2D, 1922
/%) @ Shakespeare and Company %5 FAFKHL & L T10005F, HALE h
BT LB I0AZIE, 73 THUM L7z % @ % i A9 % T The Egoist
Press 70 & 4 ¥ U A RRAY20008F, FAESO0RRENRI S B 2%, Th o MR
MTHbB, O IHAMBERORAT—FVOTIKEINEZ LIZR 5,
TANG Y FAMERTED B, 77 VATHIRERbDENW) LT
KENCEHOEMK L, TN 50350080 5 5, 10008 AL F) 2
HBNET A A OB TSN, FuFr B L5k 9,
(Marshik, 158) ‘

Va4 AHFE, ZOBRHOHRIIOVWTYEHEH LAY TEIE
W LaholbDn, F4 LBICHT CTEMBEEDLZ EIZED £
Herbert Gorman (&30 % &, James Joyce: His Forty Years H319265E1C
WS Nize F72, WHIOBIEETH % Stuart Gilbert D James Joyee’s Ulys-
ses i, ValADEBOLETELN, xATXD [F 72t Y] &
DHEEZZTLAET, Upses R THD ENESTLI L2zEN
L, 1930%EICHEN2DTH B, F72, MOADPENLEFICFEEZMZ
L LT, BEEIIED S, (Marshik, 158)

FLT, 19324E5 ¥ % LNy XL Bennett Cerf 4%, Ulysses D554
DEBEHIEALRILDL L5, Cerfid, OEEFZFTI OEH DS
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BIEEKL TV 5B, Cerfid, FEIHIZRII72 Morris L. Ernst & i+ &
LTHA R 720 T Ernst 2%, EIZITIZFRR, BHzEDL 2 L2k 5,
T¥, Emst iZFR2RITIAL IV 2iEdh D, BE% Woolsey HIZEAS
Za2—3— 7 THRHEZED LRI Ulysses BB THRINSI L L HI2L
72D T&H 5B, (Moscato and Le Blane, 55)

Tz, TORMINARIZHHEETINH o7z, BRT A1) A THOZ O
DEHZBVTIE, HFRZEEIHHAATRIVITRVEV) V—7
W INTWwiz, 22T OFRARICHE A 2 EETEP NI Ulsses &
FHETHHUFOLIKE 2T XTI, BEBELAZREBOREDLE
ERBETHRNERDTH L, ZNICE->T, WFLRO—FFE LTHhb
N, BREFOHLLTWAET—/VF - RAy beT73—F- - Fv 7
A+ T7F—F, TXF - FiZlo TELHMES - 0SEERE LT
RishbZ &i2%o7:0THh%, (Moscato and Le Blanc, 55— 56)

F#EL D Emst i3, HEFHABEED 2ODEFEIHHDOIRDFETH 572
LB LT3, (Moscato and Le Blanc, 35) ##ix, ¥ a4 AHMEHL
7z “fuck” WZOWTORBRN2FHAE L, RAEFZIIEREIELTSEZ L
BRIz, ZOLET, HHRERDL I RPN EDT 5,

“In fact, your Honor, it's got more honesty than phrases that modern
authors use to connote the same experience.”
“For example, Mr. Ernst?” asked the Court.
“Oh -- ‘they slept together.” It means the same thing.”
The judge smiled. “That’s isn’t even usually the truth.”
(Moscato and Le Blanc, 22)

“fuck” ZBHRADEFTREAMONLFTH S, Fid [HEHER 5]
EVHTrraY Y ETHHIE, TLTEZORAOEKRT AR,
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“sleep together” L WHEBREMOEBRL TWLZEPEDLLRVWI &%
BHEICME S RO TH 5, Emst i3 Z OBRBBEFRZHERE L7,

ZLT, IV EOOFFEIBHFEZMEIC L2 Emstid, FIT AT

L EEROBEHRE L TWRORBREZBEETHEN T, ZLTHEEZL

A6, TORFORFTRLERDOBESCRAG PRI R 72 LB

ET, RO ROy b, LrRVD, BREC—HTHELDT

5IHT %,

“Judge,” 1 said, “that’s Ulysses. 1 went back to my reading with a new
appreciation of Joyce’s technique, the stream of consciousness put into
words. And now, your Honor, while arguing to win this case I thought
I was intent on this book, but frankly, while pleading before you, I've
also been thinking about that ring around your tie, how your gown does
not fit too well on your shoulders, and the picture of George Washington
back of your bench.”

The Judge smiled. “I've been worried about the last part of the book
but now I understand many parts about which I've been in doubt. I
have listened as intently as I know how but I must confess that while lis-
tening to you I've also been thinking about the Heppelwhite chair be-
hind you.”

(Moscato and Le Blanc, 23)

Little Review s§DEH DR L3R LY, BHRIERZ TTHA, ¥
a4 ADVERMDEEERZ E bALERL-OTH S, TORBE, Bk
%5,

BHEY NI —DHPIL, Ulpsses TV a4 RZEMHE % XEERZ R
ATBD, BRELBERLARL THEEFHBS eI L, B4
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FEEBTWAIERED, HRELLZ-oTWS, Vaf APEERH-T
EEHOBHZ LR EBRTELOTH S,

INEFTEELTELMG, Va Al AOHREIIZE IS SMRED) &
KRB OREMMEE T L, Vaf AFZNIHVCECKRET 50 TIE%R <,
LLAZOUROBRLERBCES Y, dYoT oL LT
> TR ERALDTH S, £NIZ, Portrait DEMimLEOESET TIE
HNTZBIFEEH IR SN, ZMNBERZEITTOERTH S,

Bk % B B o 7219334E OFH L IZIZFRENC T A ) & TIIENEE A5
&N T W5, Little Review Dim%EE Anderson 28HAfF L7z & 912, Ulysses
BERORENMERZZR, FRRZOIRCIDLERDTH S,

%I

AFi&, 20074E11 5 10H LI H I H AR KZEHER T b 23R E K124 fl &
WZBITABIERE [Vl s X Val AOBKEIE] oRRERICKIFICME, &
EzMRZ2bDTHY, ¥4 PVDEBL,

ZENH

AN 77—/, M*P- ¥FLA¥—, V22X  VafAFRER V=2
X VafABR] ORFE, #HL, 1997)

EEERER RENMWEILE (1857) DL L kFigh ], [HEKL) $38% (R,
FERXACFESR, 2008)

BILFETF [74 75— 1004-2004) GRE, BFgetk, 2004)

FEWRIEHE [V a4 A%5L] G, HELL, 2004)
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