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VaAf AXFOR[E LTOI/PNERE

NHFHE BET

LI

AFY AT ZEL 7TV - VF X=X EDHT, W{20DHK
Bl CHAREZOBIBRERZEICEY [ 70 F—X] omMBEEH
HEAL L. A DI [NEE] OWE AT 2 ) @D LAso T sk
WTH B19064E10HISHMN DAY = 20— A THOTHT, Yaf ik
RO TV D,

It is impossible for me to write anything in my present circumstances.
I wrote some notes for A Painful Case but I hardly think the subject
is worth treating at much length. The fact is, my imagination is
starved at present. I went through my entire book of verses mentally
on receipt of Symon’s letter and they nearly all seemed to me poor
and trivial : some phrases and lines pleased me and no more. A page

of A Little Cloud gives me more pleasure than all my verses.

(Letters II , 182)
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Zo—finrs [/NE%E] (“A Little Cloud”) 2% [¥ 7Y +—X] OHT
BYa A AHFOBRICAYDIERTHE I ENFLZ 5. LrL, [F7
V=] OWMBRECHS AL, [BHEOBRE THEIMTAE 2 L idA
BT EHErHBREEE22 2 500VE) RERIIH 72T a4 AH [/
BRE] LEPRRWZEZLTVWEDRLEES ) h AT, Ya X
B INESRE] CEPERWE LT HERGET A2 L1275,

Vaf AR Fx v RT—

[FVERROHEBR] OLT (3] &32), [2)3Y—=X] oRF 41—
TV TA=FTRAEIOBAADZ L, [EHEL]l XA T, [7
AAT YR T2 A47] DTl TVaf AOERIZEST 5 AW
Lok, ¥VaAd ZAHHOAEHEESIS L TW 5 AWH% AEAE
T2, [NNERE] OEARTF YV FIT—BbZALNYOVENTH S,

NS E] IF19064EMDICHEPN AN TH S TORIET HIZHY
IATDY aA ARKTIIRB Y a VI A4 L, ROPIZIETUNEHHE
EMSHRA N2 b 20 SORIMERIZIZ, V) v V8
TOREFEHNE L COHEFEOBMAMRL, oML b7k T
72, [hERZE] OAIEAY - FNZERP>/2uN—b -E- A7 =&
HBRTW2S (Spoo, 402), FEFMIZHEFE L, EWGEEEKRST2DOH LD
FIEDN, BELTOHELECCAEREICH LT 2 AT E 2 RTE
TR 720TH 5,

B, UFx—F - T VI BzEEtiE. 19054E12H 4 Hffo v 3
74 VBB EASECOUTOFRKEZTIHL. ORI 5 L oRiED
fERENE LTz & im_RTw 5,



VaA AXFORRELTO [NSHRE] OMHIF) 321
I have hesitated before telling you that I imagine the present relations
between Nora and myself are about to suffer some alteration. I do so
now only because I have reflected that you [are] a person who is not
likely to discuss the matter with others. It is possible that I am partly
to blame if such a change as I think I foresee takes place but it will
hardly take place through my fault alone. I daresay I am a difficult
person for any woman to put up with but on the other hand I have no
intention of changing. Nora does not seem to make much difference
between me and the rest of the men she has known and I can hardly
believe that she is justified in this. I am not a very domestic animal —

after all, I suppose I am an artist — and sometimes when I think of

the free and happy life which I have (or had) every talent to live I am

in a fit of despair. At the same time I do not wish to rival the atrocities

of the average husband and I shall wait till I see my way more clearly.

I suppose you will shake your head now over my coldness of heart
which is probably only an unjust name for a certain perspicacity of
temper or mind. I am not sure that the thousands of households

which are with difficulty held together by memories of dead senti-

ments have much right to reproach me with inhumanity. To tell me
the truth in spite of my apparent selfishness I am a little weary of

making allowances for people. (Letters IT,128-129 T HEEH)

[NEHZE] ORBETTF YV FI—1F, ENOTVLEVMELTHENT T
TARHSTELTEY = FEEWH L, KiEdpgd/Zo -EHE YT %
A, S ERROY a4 AOFMICBIT S [FEE 2 EEORE] 1[2dh Tk
FNZEITHbD, LT, FELESLHHERBEL TV AR2S, BEHOFED
HzROoHDT, [REEEOHOHEEBLTLE>72D0] (“Why was
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it so unconscious and lady-like?”) (Dubliners, 83) L iElSwHMEL., [/
SREPOHENLE ZERITELRVEAL ) D FXYIN—DIIHITHEUA
EDICIEBTELO N, BY FUIHLIERTERVDLES ) H)
(“Could he not escape from his little house? Could he go to London?”)
(Dubliners, 83) LHMTAF v FI—id, L& L&, ITICWRETH
DR THo7ZIETOHBTEREANAEZE ) & EIZRON T T,
EPRBANDOTRITE N2V a A ADRICH LD, TOX)ITERT DL,
NS RZE] ZHBOBEZ MR TWeY a4 AOFREATGZ T I L
HLTWbDTH%,

ZLT BEANDOTHTY a A AZHL 2 EZMATH D L ERL T,
LALaHH, VT v —AH19064E 2 HIZw o7z AMMRE TRLZZS D0,
BEHE 72 B HIBRZERS 20 & MBI SR L R IR FRIZFAE 9 A I E#t
WKRoTLE ) EWMRELTHERZVLTEIENTELNE) Ol
BRI -SMTBEY, OO Y a 4 23T EMRELOKEGE
T ERVWEBToTHBETIE LRV, [PMERENF 3TV F v
— X L OMBPEEHICREEDPENLAD, B OFROBEEITS L TLHIIZ
RNEERFICE PN DO TH S,

Fx Y FI—dEMREEL TS, YVav - I—Frid, KB40
(2] 2SN, Heid. 2. B VI BMBEERLZO LRI, 795~
o Rt A% BT (5592 BE | (“a poetic moment”) (Dubliners,
73) DEEN. FORFETHINL 724 A=V 2 RICHEZELTRIALIY LT
2F %Y N7 =i A LBEEZHNT2EDTH D L) 5T 217 %
2T,

T— FERD & H BT W5,

In the course of the story Chandler finds himself wanting to be a poet

of a certain type, which can be described with some precision because
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“A Little Cloud” acts it out. From Chandler’s point of view, in fact,
were he allowed to complete the story whose hero he would be, the
main narrative thread would probably be about the poem not written,
the poem that in the course of the evening was conceived, pondered,
nurtured, matured, brought to the verge of fulfillment, then cruelly
aborted in the glare and blare of his home. Considering the similari-
ties in their respective compositions, real and envisioned, this poem
might have resembled Stephen’s villanelle (although it would probably
have soft-pedaled the eroticism). It would have been the work of a
“sensitive nature” (D, 80) whose finely-balanced “equipoise” registered
fleeting sensations and transfused them into an inner repository that
then imbued them, over time, with the gentle melancholy of its native
spirit. (We may glimpse, behind this portrait, the James Joyce of
Dubliners, balefully surveying the James Joyce of Chamber Music).
(Gordon, 36-37)

ThbbI—Frid [HB] OofE58T [FREOTL TRV 2 AT
A =7 HANET HBBREFML, 2y a £ 2 HHORIEBRE & [Fik
Thod R L, WL B AR, L v 8y — 32 0ROMER
THROBELEL L, [NEARE] BZOFEETHLLELTVD,
COIT—FroFERE (20044E) O 3R, ¥—HFLy -7 TIF4F
d. AF A4 =T VIEoT [ =] O TG THESNSL [E2
PSSV AFF2RL, £7203 7T 2 0EE ] 89 THES L
Yz A7 AETwEGN L. Wik e e MBI 0L % 5 D3 H % T4
PY7ZTab LIl FEALEYODREL SWEEEZRBGETLONAT 4 —
TUBIUYaf AOANETERZ LR, X5 ATA =T YBEDOH
DTN—HKEDHEVEZSNPFIILT [2) v—X] ZBWEL7zE W)
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HRGwmTZREBELTWS, T—FYOf@lEI~ 27 754 FOGIZERLHD
THY, WL, B A, B W)y —id, Yaf AERTHRY
BLEYT A8 =V THEIENEMTOLNTVDEF > T L,
CNFTERLCELIIT, REEFOETD, EMIHTD, Fv ¥
FI—1d [MNERZE] ZAEL TV YO Y a f RO ERFEL TS
D, TERXVIaAADGTHTHLEFRZ L) HOLOWEBIMZRIRI % 15
WD EAA, ZOEMEHLREG I LT, YVaf AHFICRELAICES
HNINYARRER o TWIZTHS )0 LBLENL, AF VT AFRE
W TR, AY =2 —A0FMICHErNL [E00] 23HTLIL
XTE &V,

SRR T v > 7 —

BROZ RN H, [HERL T2V =X OAF 4 =723V a1 R
ER—TiERv, HOORIBHWHEEZERGEDELVL L, ) F2IhA
WD, HERE WA AD TEBLZBHAWOOE DIZT E v, [/h
SRE] OFEANRF ¥ Y FI-bAKTH L. HIMiTIEY a4 AHHOE
RMRERED LI IZF vV FT—ITBENTIZV 2 h %l TE 7275
COETIIY a4 ADREDL IR ZRADTF Y ¥ FF—Lw) \W%
B L2 ZR L ThEZW,

COfEiE HHMEREZ AL, EARTF Y v F 7 —OBLE» i
NTWEAS, RLTF v ¥ FI—IZFBEHISESN TS bIFTld% v,
=Ty b JYRIL [HRVFEAZEICE BE] (“highly perverse
narrative manipulation”) (Norris, 110) 2T bN T 5 LML T 5,
B, KFEOHBMTEF Yy IN—DF Y FT7—DZ L% [+ I —]
(“Tommy”) &IFATWALZEIWZHEBL, [MEBF¥ > FT7—] Lw)



VaAAXFORRELTO [NSHE] UNEIE) 325
IFO%IE, RADVLRWEZATHDODR TV EHEADL I HEDTHY,
FEBICIZHED FTF L0 b hIi/hE v (“slightly under the average
stature”) (Dubliners, 70) 723 THBEDIZ [NELZFB] L nHf A=V %
FHELTwED7ZE LTS, 2%, @) FLEEE 20 (Fv
Y RI—=) AR E %D T v 7| (“unkind gossip about this man”) (Nor-
s, 111) ZLTWAIZ LR, Fy IN—PEMIZToTWVDE L) I
B2250F, [FEY LHAICE D HW O] (“performative  collusion of
narration and readerly judgement”) (Norris, 110) (2 &> THEAILEI NS
EIZTHHEVIDTH S,

Z S ORFRPIEHL TV EH LI, FY Y FI—LF v IN—D 5
DITHIBIICHiANTWD, Fx Y FI—DANEOHEETH S LIET
%513, FYIN—BRIHEERESINL, LPLEDVL, FX¥In—
BRBEHLF Y Y FT—HPRBELTVLEY) ., FEXADRAF Y VIV T
Yy TR &I TEBLRY v—F Y X4 ] (“tawdry journalism”) (Dub-
liners, 80) \ZHEFLTHBY,

—It pulls you down, he said. Press life. Always hurry and scurry, look-
ing for copy and sometimes not finding it: and then, always to have
something new in your stuff. Damn proofs and printers, I say, for a

few days. (Dubliners, 75)

EFYIN—IL o TEONILEFOKT NOEZDLE, FYyI5/N—13d
CETHHHADEGTH Y, HERLPRIEIEDAL A=V i3 kv, T,

He was beginning to feel somewhat disillusioned. Gallaher’s accent
and way of expressing himself did not please him. There was some-

thing vulgar in his friend which he had not observed before.
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(Dubliners, 76-77)

EFX¥ Y FTI—R@F v IN—FBEL TV, Lidsl ¥ o“Damn”
R [WUI%E S SN7z] (“He's gone to the dogs”) (Dubliners, 75). [%1F
W BEIAZZWRBEERINE U e 2wt &R ] (“Hot stuffl Not for a
pious chap like you, Tommy.”) (Dubliners, 76) ® & 9 R SEMVIZT &
ThrHEERETE, FyIN—IIHT5F v FT—OHIZIELWEE
ZBo BEMOPERERTIOTHLLTH46IE, FrINn—13HY
EZADPHELENTNDLLIZFTAEDTHS, LILLED, JYAN
BT 5 (DR )EALEVICE BBl I2XoT, Fy In—%EAIC
V7eHHIEICES T, Fx v FI—RHSIEIAHIE R 2 B X,
RANZBIH L. HOBEPNZREOT VT ERLZAME LTHERBESH
TWbHDTH 5,

ZLTC I=FYDPFx Y F7—0 [BEEZESTWD LRI LT
& %7259 | (“those thoughts could well be called cloudy.”) (Gordon, 33)
EBNTWDA, Fx ¥ N7 —OEMROWAINE A L O A CHERHH I
RRTELDTIE AL, LLAHOERBEEZFEWYICL TS, 74 L
YRy ZIE HALRDE L) BRIV o TwA I LIk > THH Y
SR FER A S S TV B B RT W e BEBIE LT, MECH
2XVITA A vEMIZLEIATHEBT S [YaTHNI 725 O8]
(“A horde of grimy children”) (Dubliners, 71) \ATOEREZ L5 2 Twiwn
Z &, POTUTEBEGEA, i BIEBWEENH LAY Ty Fil) O
KA O [MEORBEIMOBEE D 2] (“No memory of the past touched
him,”) (Dubliners, 72) Z &, HETD Y — Y THRL/ N T Y DFERVH
WKATHAZSOVE LICERTOTEWEFTH L2 F v ¥ KT =K o0n
TWRWI EE2ZF T2, (Beck, 165-166, 175-176)

T2, FH Y RI =2 XY ZAOYUFRIZL > THLOFHENHBE SN
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TV BT Z-BEL TV B RO—H

The English critics, perhaps, would recognise him as one of the Celtic
school by reason of the melancholy tone of his poems; besides that,
he would put in allusions. He began to invent sentences and phrases
from the notice which his book would get. Mr. Chandler has the gift of
easy and graceful verse.... A wistful sadness pervades these poems.... The

Celtic note. (Dubliners, 74)

LT, )RR

Clearly Thomas Chandler is here satirized as a poetaster, a poet man-
qué, an effete and solipsistic romanticist — perhaps enfolded in
Joyce’s greater critique of the Celtic revival’s futile aesthetic escapism
(“That they may dream their dreamy dreams / I carry off their filthy

streams”). (Norris, 112)

ERRTWVA, /) ARFEROPTY 2 4 ZADFHFE [HFh—1) —F 71
Al O—HxEGFEEVICHLES S, TANVT ¥ FOREITIEHZ T,
FBFENERBLTBE T a A ABWHTE T IVT 4 v 7 - N Nk
DHEE, TX Y FI7—DREOPIIHE AL >TVDEDTH S,

Fx Yy FI—1d, BfICTHIEL72E )XV af A58 L LToORE%E
Fboob, TREEFHBIIT a A APBET LT NT A v 7 - JINA NV
MOXFZ L HLORHMZELNLLTWEDTH b, AT A4 —7T ¥V aAd
AHG LR AR EERA ) L L2o2bF ¥ v T =2 ek S5
CENTELZVOE, FRHOBELZEERTLIENTET, ¥ VT4 v
CUNANVRD TR > TC0D IR AIRE ) LT HEEDDTH S H
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b Lz,

IHET, #H#YVTFOF v Y FI—ICT AR, ZLTHEYTICE-T

HEONDHEDBEONESNS. EARDANWERSE D) DX H I ihbih
TVAIPEELE L, REFEICAELZEZT, EEYa A AP F ¥y FI—
ZEDI)IMESTT0EPZERELTBE Ve ¥V a AP OfFm
EWEL 7B IZ24I TH o 7205 Fr v FI—DEEER2ME LTV 5D,
BERDOLARNVE - TN =23 EREZIWoTVDEDIFTIERWD, FAL
LTI 2D LTS ELERTH Y. EMRE LTRDOLNL o
72HEDT af AHFDRRDOETHLEE>THLIVTHS ),

T, oM BELHFEEMZOSNAEMRTHY, HEHEL-H] 2
ELHOUFHIIEINIZDDTH 5. EDIEMPT TIZHEE L T F
wmEl L (XS] OMICEBE LZ22 L 3RBHTH S, [THE] Tid.
KT UNA—=—RADTIALZEIEIZ LD, HOF) — L OfisEEL N
WIBZKH SEOND, ZORDIEMTH L [NMSHE] TR Fr o F

— IR L AR D MR IS 2RV Tw b, [ 7)) F—
] % k] 2 SEFICHAED TV DHAD, T DZDHDLEN
FX Y FI=THV, F¥ Y FI—DZDOHOEN [l (BT 57
TV THLERBETHILIIELTHA) LEDbNE, D), F
Y RT—=DRAECRAGICRIBE) F 2 H T 5L, TVa—LVvolz
B CETICHENERD ) 77 )V M ORI TH L EEZ 52 LA

BBTHb, SHIZIE BNERSL ) ZETRLLEVIRENTLES /2L
=== T7V YN ORROETHL LMW T LI LDUFETHS ).

FIZHIH L 72V a €7 4 YHBANOFRKOPT [IEADZEEOFRKES &
ROVEIDBNHRVDOT, bollid- &) LBARZITLLFETHDT
Lx9ol) (Letters I, 129) & ¥V a A AEFHCTWEY, ETICHRD 2R
5977V b DOEF, VaAAPRLTEELVEHLDPROETD
590
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INFTHERLTELLIE FAXF Y FI—-EVaf AHHDH
FERNHEEEZHNLRSS L, Yaf ANRET LT NT A v 7 - YA\
ROBELX/ITLEMRDOLNEZ 2 WTH Y, A LS L BV E,
KANEBIH L, HOBEINZBEORVIST AR AW E LTHisrhT
Wh, FX Y RIT—DANWERIE, Vaf RZEoTHRAELTHNGEL
WG TH ). 29 HBHNETRBRVEMRGE 2 BRI 2 &
ICEoT, Yaf AHLPHBTEMEES L TWH LT X %,

LAL%AS, TTTHEDEMPTENSE, VT4 v 7 - YL
RePH L, ASOHBITEMEESTLIENHBTHL R, Fy v
FI—ZEELB L LTHLERDH DL D FY¥ v FT7—%H
SO e LTHEL, FEIMICHC 2 EDHPMRITIIZRWIES )
FXV RI—REREBELTHE VI LN DS 72ETTH S,

Va4 ADRAWEES DAL

19054EWID, YV af A—FRIER—595 M) ZTAFABET S, BEEO
EL I, oM ThsrL4 Ty ERBRIC, Vaf A0RAMEICL KELRE
BAE 272, TV VIERORIZERLTW5,

The south had a similar effect upon Joyce; slowly, in spite of many
flare-ups, his anger cooled, his political ideas, at first assertive, almost

vanished, his literary aim shifted imperceptibly from exposure to reve-

lation of his countryman ; he applied himself to creating a subtle and
elaborate art, less incriminating, more urban than the chapters of
Stephen Hero or the early stories of Dubliners.

(Ellmann, 196 THiEH)
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[579F—=X] oM ERrNIAEmid ) F v — ZANOFMITHED» R,
INFTEELFIHASNTEL—HIIZH S L H IS, HHBMRE L H2IRE W
o>2bo0% [RBFE] (“exposure”) L. [TANVT Y FADPKRORLEIN
RRERETHESHEZ Loa ) A2 & ] (“the Irish people from having
one good look at themselves in my nicely polished looking-glass”) (Letters
I,64) 2L, 7ANVT Y FO MR~ ORMO 4] (“the first
step towards the spiritual liberation of my country”) (L I, 63) 2%8IfED
BEUTHo72DTHALHo —HT [NIRE] ELRUICEHEDINIAE
mlE [ LT 2 L] (“revelation”) 12 72, “revelation” 121k, [K
ELTROR] OoFR DY, CORHICY a4 A0Z oMz 2d [T
K77 =2—] 128D HNL ) TN TELTHA I,

T NS 4RE] OoORFHIZBWT, iz [EbLits+2s] %
VaAf AREHLTWZDOTHS ) e AT =1k, ¥ a4 AH1905E0 5
19064122 T/ Y TIVE - 7xb—ud [FEI—1v 8] 2#HHELT
BOINELBRE| OV MVEY af AZEI O/ ELTNS,
Tk B e, [HEI—uy ] OFEME MBI LFRVESLD ] (Ig-
norabimus”) T V. KEIZK T2 ANHDORRFEDE MRS 2o TH
D TABIDEBARTRELREZD72DIZBOICI D MAZETOERER
WO RFES | S [E-L] OXRRKNLERTH Y, [INSHE]IC
BT ZNRZEEOT - TH B LEABRTVE, LT, AT
EhwewIiamslid, hERZE] O0F v Y FI—-12HED, [TTOE
FIH] RS> T [BHELB] orf 7)o, [2) vy =X
TNV—=2b, [74 RV X T2427] ODHCE, ALPNEEPFoTVLZ
EERAT—IIRBL TS, (Spoo, 401-408)

Fx Y F7—id gTx EFICH) ORI ERNEIE LT, 2
MIAEH DR ICH R 72 AEDOFEATH - 72 ] (“He felt how useless it was to

struggle against fortune, this being the burden of wisdom which the ages
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had bequeathed to him.”) (Dubliners, 74) DX HITEZTWwWizs LHL
RO ZOEMOEGERDLH, TERYDZIHKF Y I N—LHKH) LT
FECEDY, MELBVFHFANELTHIZT L L) EBATRLFE 2
o FXYIN—ITHLTIARBEERE, [HIBOEROED] (“the joys
of connubial bliss”) (Dubliners, 78) #HET HF ¥ I N—DFRSIIHL
T [EH %35 | (“shook his head”) T &2k, S THHEL RS (Dub-
liners, 81)

ZORERTF Y ¥ FT—EZBENEVERL N E V) EZ) TlEEV,
N RE FX Y FT=D [ZORHTHID DL ZolcF ¥ F/N—D
BLEREMEBIZ R TREL, TR0 2 RIERREATTICANT 5]
(“Chandler returns to his home with Gallaher’s despicable values now in-
ternalized and trains them upon his family and his domestic life.”) & X
THH (Norris, 118), EHIIH—Y 2 F—IFALEEAEKH) N1 1~
D RFAABRT D, HOOEPIEATHE L ZHBLTBY ., FEDERT
AATETCOHBASTELZDOVGNOLRVDIELETHH LTS
(Kershner, 100)o WIFNIZLTHREBELF Y SNHN—DEEBETIZHSHZ
LRHENPTH B, [BHEMRSL] ZETRENZLHIITF Y I H—0 AT
EBELDODL, [RALPOHETHSOIELYEZFEHL, HS OB
W% FiRKd 5] (“to vindicate himself in some way, to assert his man-
hood”.) (Dubliners, 80) Z &% Hid. MEMHDIRASL XI5
BN DFEHGRADDT LI ELTVDEDONE Lk, ¥y In—
LiESTHPEIN TV RVOREROETNTH L EHE R, WILOT v
YFI—E RAGIITHLTRFEZELTLE)IDTH S,

ENTIE. TOEMICBITE2 94y 2 RZEZIZHDLDESH i
ZHERIED . ZLOM|IFRLLPBHEHBL VL LI, Fr v F7—2°
[tatEDUR] (“tears of remorse”) ZILIHME 257259, KFEaliL7:
ZETHRAGE WE L% YDFRME] (“a paroxysm of sobbing”) %
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ZL, BATLEIDTRZVAETF v ¥ FT—IIARRIZR D, BUTAA
TE72FED [ME]| (“the hatred”) DIRELIZH Do (Dubliners, 85)
DHF ¥ Y FI=DBTVLEY FLIZEWT T T AEE TV HE ) MIEME
mHAHTHBH, HREFE TRAT ZRLT, B TEFY R
FOA A=V THHETHMAEFELL VD, ThIZIE T SITKEA,
IE77=2=THhO, F¥v Y F7=DPBEIVHBELIDEIIORHETH S,

Fx Y F7 =Y [RMEOHRE] [T L T E L DRYBH L5 20

ARzl o T 2 &Ny 7 DFRDPREL DD TH L L HITHZ 5,

Weldy DM & I THME LV EPBIEZH L LD . HORIEN 222X v
IN—OMIF LRI REEDS W L RESOMICRAT LI 2L TLE
5722 THBHELTWD, (Beck, 181) £L T, £ 2 iTx LT [#
MEDP] 2L, WEO [EGICHD ORERE] &) aiBlorEic
DTHbo

COEMPIRMEMICHIEL TWwWa 22k, Yaf AEBHOERERNT
AELILETH, HODEMES2THZ L TH RV, HOLOBABMFE
ZTEANRCG 2228, EBAWRLEZ BV EZIIT WS L)%
e 2 BB LR T2 2 LTy EWIZIEIP) 2 EATE LW AR O
Z [BHOLHETZE] IZRILTwEDTH S,

BbIZ

AREOGHEIZERLZAY A0 — ZANOFHOBE X ICIERD L S 128k
RXHENTW5S,

I am glad the verses are to be published because they are a record of

my past but I regret that years are going over and that I cannot follow
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the road of speculation which often opens before me. I think I have
unlearned a great deal but I am sure I have also a great deal to learn.
Your opinion of me seems to be steadily rising again : but, after all, to
say that I am not a vulgar mountebank like most of the ‘artists’ of Ire-
land is little. What really is the point is : whether it is possible for me
to combine the exercise of my art with a reasonably happy life.

(Letters IT , 182  TFH&E%)

Fx v BT =3 [HBOWR] it L7k [FHBOFEROED] 2]
REZLEVBTELONE ) MIAHD T FEMLITHLo TS, LA L,
WMBOBHICR - 72F % Y T =W [ZZZTEELEN] 2 RWET
TENTEDLLLAS, REAFIMEZ ST, BEOHITZOWRENEL
RARLTWAEEHICHZ %,

VaAt AOBMOEROBE AW b EEZM D Twb, [2) ¥ —
R DENRTV—=21F, BFEELL, L3y 7 ALAT, Lad
ZOFEEIMEE LTS, [74 2 H X - w4 2] ®HCE & ALP i3,
NEDOEREROER 2o TV D, 1513, P 2 LB TE RVlariInf
L CHiBloOBHICE-TWE, LALEA S, HolddL TERPN TS
AV AEDETCHMBL TS, TDL) %Y af AOAEMDERE K5
TWBDIE, 7x2b—u [FExI—0v/8] PETAFTT &G K
BE] THHEVZ L),

BB, AROBA TR LZMWIZRY 72w ¥ a4 ZHEH /RS
BE] ERAE LB ENE. BOPAEEICDZ- THRET—
RERMLZEDTHY, ¥ VTTROAEREEY [BRBETLHI L] 5,
ENFIILEOER R EDOEDE [Hb LTI &) ~E, BHBMERE
LTEELAZZEICH L TEPZE LTV LN TEX 52D TIELWES
R/
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