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AN N = 7 s s VARV NE=a VNS BV A
EHEP LR oT2D
—BEHICH HBUG & B —

NHFHE BET

[2) ¥ =] $E1THERA17ATH 2 54457 H T, 70— AW LLHNC /S~
A LD MEHNY ¥ TR IKFENIZZ 03D 5 & v ) FFEHZR
KN END, GBI O—HizGmbl, XEOFEIEDILAT 4 —T
GHEHNL, FHEL TNV — AEFROKIELR ER D D0 L) BE %
Froiiad. 4, Zo—fiig, (29 ¥—X] oBPFOETHHEYMN A
[BETERVIEYF] oMY RFETHY, UTICERTL L) HEL
OfENE &R, BROFEEILZHMBEHATY 2,

FIABEICADHINC, ZO—HoO [FBETERVIEY F] ITX5MED
WRIIAREMEZRDDOTH Y, BROFBEZE ST TVEHhE W) HD Dk
ALTWwEZV, B, 41747 B2 542747 B O1TIC R S OF 5T
H5bo

What had prevented him from completing a topical song (music by R.
G. Johnston) on the events of the past, or fixtures for the actual, years,
entitled If Brian Boru could but come back and see old Dublin now,
commissioned by Michael Gunn, lessee of the Gaiety Theatre, 46, 47,
48, 49 South King street, and to be introduced into the sixth scene,
the valley of diamonds, of the second edition (30 January 1893) of the

o AR A A AT i T
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grand annual Christmas pantomime Sinbad the Sailor (produced by R
Shelton 26 December 1892, written by Greenleaf Whittier, scenery by
George A. Jackson and Cecil Hicks, costumes by Mrs and Miss
Whelan under the personal supervision of Mrs Michael Gunn, ballets
by Jessie Noir, harlequinade by Thomas Otto) and sung by Nelly Bou-
verist, principal girl? (Ulysses 17.417-427)

CORY bR A LAORIHIFIBIZE 1 HICEBIT bR b DTHY,
Herr ®122R— I H123R—JICRED T O 75 L OBEENRH 5, HA
RAY v T E% K OFBFEIEM R DIEH, 3 T2 ERBEO N & 1357
% B0 DH 5o
%9, EMi# 13 RG. Johnston & 7% 5 TV 5725, FEEDO AW TiL %\,

TN — JFHEREE 2T, HAFELZVOT, ZIRNEOXHEH T
Wrd Lz, LA L, Greenleaf Withers BSHIARIZ 5720 % 7 2 1) A
DFEN LRI E & T Greenleaf Whittier & L, Kate Neverist & Nellie Bou-
verie £\ ) 2 AW E D4 Z A A HE T, Nelly Bouverist & LT
WBDIR, Y FICIBMEPOEEELELIELIDOTHY, T
DEBEZZELIIALR) BDTH S,

COHHABTFONIHHOT G ZHA TV, MHEIEFSIHIES
EPENTE L EZITLIETTH S,

Firstly, oscillation between events of imperial and of local interest, the
anticipated diamond jubilee of Queen Victoria (born 1820, acceded
1837) and the posticipated opening of the new municipal fish market:
secondly, apprehension of opposition from extreme circles on the
questions of the respective visits of Their Royal Highnesses the duke

and duchess of York (real) and of His Majesty King Brian Boru
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(imaginary) : thirdly, a conflict between professional etiquette and pro-
fessional emulation concerning the recent erections of the Grand Lyric
Hall on Burgh Quay and the Theatre Royal in Hawkins street: fourthly,
distraction resultant from compassion for Nelly Bouverist’s non-
intellectual, non-political, non-topical expression of countenance and
concupiscence caused by Nelly Bouverist’s revelations of white arti-
cles of non-intellectual, non-political, non-topical underclothing while
she (Nelly Bouverist) was in the articles: fifthly, the difficulties of the
selection of appropriate music and humorous allusions from Every-
body’s Book of Jokes (1000 pages and a laugh in every one): sixthly,
the rhymes, homophonous and cacophonous, associated with the
names of the new lord mayor, Daniel Tallon, the new high sheriff,
Thomas Pile and the new solicitorgeneral, Dunbar Plunket Barton.

(Ulysses 17. 428-445)

1HFHIE, B2 M) TREDOFESEEH L TEATROMLEOESL 5
REMIITE RS2 L THY, EH 5 BI8ITEDOHRET, AEHOK
BRI AEDEDFETHY, TFEHLV] LEEVHEVOTEZWARE
W) BEM Z B3R, EE BT TCOLEEOTHENRO 20O D R
Bw)IiEE, HEVICHAHNDENTH L. 2HFHOHMBD, ELED
AN EBZED N ZRWARD L) LA 1HFR ERABICAHNEVTH Y,
F729 -0 8OTANT v FEBL18ITET, fEilaH 2 Tk H Tl
MBETOLRVEERSERTHY, 3FHHRIZY, WAL Y1897
T, WREEIRTH %o L0 3 DOBHET, ) FOBEMIZEEITH
HWYa0Th b,

ZLT, 4FBIE, TV—2PHEEO THEDOHFZHICL THELT
LEsZEw)dnThh, sFHIZY a -2 RTEY LY 3 —279HD
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MO hpofzb V)M E SHKRLZMHTH Y, SHEIIBEEELLE W
IBVEE, FAEFETLIL2EDTLEIRTTH L, RED6TF
Hb 3 ANODHBEREADLLRVEVIHEZEHTH Y, 00 0MMEIE
18934 E DR I TIIAI B 1E T DR VIR TH %,

I THL OFHIEEED FISH L TAREEE I, So—fidT_TO%E
DFICLDEMTHLEEZLILBNETHED, ThooT7FHru=

WHZTHEDTE2T 5 ETHUE, 70— 23K S W A5E K
TELho72thbANEICHIKREZREDL, EXTnizbwn) JEilhb, H4
WEEcBVTh, HHOBENHARATEL VDI LTh25 L)1,
TN — JELEOREIC R IZBLD D %o

WR7T V=2 ZAEOF IR, ShETERELAEDDE RV
A, RAEICHE S TAEZRA L D & LI %2 E 2, MPEEICR 7
DOPBZO—FHIIENTVDE XHITERZ.Z LT, 2O—HiDOHFFRIF1890
ERTH DA, TORIICY a 4 23 BHEEEICH 72 5100 FETH
D, TUPBAMEREZ ) LEZ T, Lz - T, 7h—208RIZ
AEZ BT ARIDY a4 AHBEDBR T H 72 E26NDTH S,
ZLT, COBETELVE) FRELMIIEL L TLIARHTEL
WEWEZ T 5 L TORBELRIRNR D72 EZ BN 5,

ZLTC, YROHRFAREALFAE L AL IO—HilL, URO5FTY
Y OFBEIIBEOHE L IR LKL o TWldTThb, €I T,
MREOBFEF LS LAEDELRNS, 77 A MIEIPN TR WK EHEER
L, BERET 2 ENZERT L LD, AROHETH 5,

ZZT, $TR620DHHD ) BIFHD 322 HDTWDLEIREIZOW
TERL, To%, BHO3IFHLAFHIIEN TV B FIEEZELL
T,
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1%&H, 2%H, 6 FHOBHIIENTVWETA VT ¥ FEHAHIZOW
TTHDHA, =7 XM, €7 M) 7TRED604ELS (“Diamond Jubilee”)
LV HRERTF 7 A MIERLTWEDT, EREEOEDLYTTANVS
YFREIRYEDZ LITT S,

18004E DA LE, MOTTANS ¥ FEFHM L0, Ya—T4il
T, 12VFEDT L ThHb, MTHAE L7zh— R, BT 25 HoRE
MY, ZORROFICY a— VA4 EHALSHITAY, BAHICERL
BFEL T2, ¥y 2 ENVHlY) TOF 7Y Y HNOARAYON L —F
T, ETOREHIIOWZY Y20y 7280 RIS LaNS, BT%
WY ODOTHEDD LIZHE LREDIRTHFY, BHED1RHELD
AAETLEV)REETRI 57 REOE, 20 X9 % REOBIMN 2
B A— FIZERILIN, T3V AVIEBBETHREF2R%o7L ST
Who TOEHIZ, YVa—TYADFIX, TAVT Y FORKD LR
REDLIEIZRKIIL, E0tk, EZOFMIEAFIAETANVT VK
DA % LT B 72 ORISR S 7z,

ZOROFHMNE, 1849 DS M) TRHETH S, 1907412 M) T AT
Tl o i@ [ TANVT v F, BALEADE] (“Ireland, Land of Saints
and Scholars”) 2BV TV aAf A, TANVT Y FAZFyRYOL2HK
T TR 72 L GE> T 525, FEBIZITT A b O ADTEIZEED 2T,
ZHIZY a— Y AtDREEF U BIEM 280 %Z 2, KBS L7z, €7
N 7 EIZZF D%18534F L 18614EIC 2 MFH L TWwWbe ZDFRT VIN—
FPTL o T, REPRDOYGDPOSHEZHLT2HIE, ObLOTFT—F
7L 2 BRFHMRDYICHINTZ L9 1% 572, KEEBKT ORI
(&, EEERITR L CRIEFEOFRIE X IR 57205, Kl HE L
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kB ETHY, T at) RLOWIEHRMIT 70T S R, K
ERM WD T2,

LA L%A0, 870N L IEHTFR—2ET 5, TAHF v 7 - Ny b8
a2 A L, RIS L5, 74 =7 YiBROEHFH~ O RGE
B &TFH Y a7 ) ALHEE LIRO 72187 HUE DR IEICIE, #BEAIET
BRTARBEARY, §C2RB07 222 28— 7 TRRE RO 2484
PN, BEISFELETLHEE o7 T 51T, 1885FEDFMIRFICIZAE
WTTFEICEAL, BRTIZIIHELEFIETANVT ¥ FEIMLZwEL
W2k, FEBEMRSEDY T Fy— F7ibe LCHIRLT % £ TREIMIEAT 2
bbb Zlidnro7z,

ZD18HAENZ/ S — A NI L B F ¥ 3 F ) X 2GEB) AN il 12 L 7R
T b FAL RPNy FENR—RLDENE, S—Fid[ F) 2%
LEHS B P & R BRI AT 2 > 722 £ 72 &, Loughlin (171) (Zik~
TWwb, €7 MY 7REFZRIBEDERIZ, FEEITIZ2000K > Fb3HEE L
7202, 100K Y FL»XEE T b i) o7z “Famine Queen” TH 5 &
W) GRS = ROV L, ZRUC X D E g 0w E] & LTo
BEBEMo72DTHb, Vaf R, [TANVFIVE, BALBADE]
2B,

Once, it is true, when there was a horrible disaster in county Kerry
which left most of the county without food or shelter, the queen, who
held on tightly to her millions, sent the relief committee, which had
already collected thousands of pounds from benefactors of all social
classes, a royal grant in the total amount of ten pounds.

(Critical Writing 164)

EBRTBY, Vaf A ZOMERZERL TV EEZLILENTEX S,
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ZLTC, 7Y aFIYAMOMTA FY RERIIHT A HDNEE > 720
BIZIE, 7 rHicBnTid, ThE Tiizbh Tnizi EO/FEZ
L COHMIL, 1880 13T AabN AL &Y, 18834EDI— 7 &%
DRI LTV &2 % Thbh o, ¥ 7 Vilild, 18814 F
TIZHHE L TR AT RIS LT w228, 18824E0 513 HH
WDFYaFIANDRDPRETHIEIIRY, TOEIZIZEEICTF Y 3
FUIAMDFIB> TV TH D,

ZD1#%18854F, HitZ Hig LEMBURZ# T2 HEEE TA VT~ Fik
KWOMHE, TP LHEBORZ WA IRFHE TV A Y —2=F =R
F oML VBT B, FLT, [BEThedbiiaed] &k
ZEPD T, B2 MY TEERT Ty FA MY ENR=RVEEHG, BT
SEWCEANL, HEZHIET 2720 ICBBIICEIC 720 20720, 804EAE,
904ERD 7T v KA M VEMET TIREZ DM T Abh T,

18864F, 79 v KA b i, EICHBERZIBT 200k sh, #
DYV — VAN —ICEMERGIEET I L b, ELTEORE, f}
SFARLBMELC X B BEIE ORISR 2 BIEAE S > T b, LEDLENI50)H
5% (“Golden Jubilee”) HT7b N7z, S0EELIL,

In as much as the Golden Jubilee of Queen Victoria’s reign was a cele-
bration of personal service to the country it was no less an exercise in
monarchy-imperial mythology, a crucial landmark in the developing
imperial identity of the British ‘race’. The process entailed the
mythicising not only of the Victoria’s reign — fifty years of unalloyed
progress — but of the person of the Queen herself: the fallible, parti-
san and prejudiced human being was apotheosized in a flood of pub-
lished Jubilee slush as an abstract model of moral and national recti-

tude. (Loughlin 219-220)
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Supporters of home rule were casually referred to as disloyal by Con-

servatives. This was dangerous for the Liberal Party in Britain which

now found itself portrayed as being in the camp of disloyalty. It was

especially true during the queen’s Golden Jubilee celebrations of 1887,
which in Britain were hailed as a festival of the triumph of the union

and the defeat of home rule. Irish Nationalist leaders, however, pursu-

ant to the policy of excluding the monarchy from nationalist self-

identity, placed themselves in opposition to the jubilee.

(Murphy 253) (TFHUIEE)

& Loughlin & Murphy 25 XCTW5 X 912, £ ¥V AI2BWTiE, K3k
FEIOREL EE2FEOMNT, €27 V) 7TRERZMFHIL L) L7585
DNTHY, MEOHBFETA VT ¥ FEROBILEZHR) bDOTH-72 L
MLERLENE, TAVI Y FOFTaF ) XL ERBIMTEIDOT
H-o72% Kenny (56) 1 FhRTWwb, 74T ¥ FTIE, “Famine Queen”
DHETHELDLNIBEMTH Y, BHRIZIIMELZ2WEW) ZET,
PO HER LA 13 O B AUESO A AE 2 RIS ), E—F - T—I2k
HARBAEE 2 EAMT b, AT OWH o WUE M0 T v
T2 RMEIIE RV E VD) HREE 22572,

L2LA2S, S&53E® Murphy OF5IHO THREBIZH S X512, T
aFVAMRPHARAEL DRI YL VR ERAGD D, FEICH L TAKE
BEZININAI1ZE, 224 = A MRRTFREPOAWUTH S L HBEY
21, BIREROBIAEDO S DTH L, THIAMREAHIZE > T
ez lThh, HHILEEHET L - X NVERREOERERTD
EEANOERE WK T 5 L 2R R SND, T2 T, S0HES
ERBHICAT bz TVN—=h - €2 5 =LV a—VETOHMIZ4 H
BEHNbDTHo7225, 2FEMDLIICKELRTEICEBAT LI LTS
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, WY {AThbiiz, 72, 1889 ICII/—F V7 Yy FA b=k
FRICERBRIIHT L RARORHERY), EEBREZWETLI L TEEI
MEEZLHBELZRETVL, 2ORELHY, ¥7) Yili TIZ18804EAL
MEDSHIE SN TR EORE 2B L T O 80 AR BN I3
LTwb,

ZLT, 18EDS—ANVDRWE ZOBIEDILEIZEY, TANVT ¥
FEREIIGHL, 73 aF) X2 KRERITRE %5, Tk, HE
BHEIZOW27 7y FAMVICE), HEABEERPREEINLH, Th
@ L72b oo, #iEERTHERIN S,

189540 5%, 10MIHE - TIRFSEDVBAHMEIZH 2 L & B0 RTFHED
TANT Y FBORIE, [ & A (“Coercion and Conciliation”), [
LECTHEEHZ& 3] (“kill home rule with kindness”) & X2 H D
THb. HFBORE L TI8984F 12 id#h ) Bk (“the Local Government
Act’) DSOLL, T ABIGERTROONDE I LR, #HRT VRS
=N oM EERIZF Y aF IR MRS M) v 2 OFIES T,

TRAFROFRBOR DAL FIFE LT, WEORK—Z NGO % 701247
bh7z0%, FEOFMTH %, 18974F L 18994 D I — 7 AFHNE B Th
L, Y M) 7 ZREOFHBNOREFEL S, Z LT, 190040 E
AL, R—7HEHF TS 2R LORBENZ, TAVT Y FARLIZY
T AUy 7 OFREH L2 LT, KROEFREZMTREI L, 20
KL, 570 Y lirb0dbvasobirhbiiz, 72, 19034FDOT F7—
K7 OGO ERICTL Ro 2B E LA BBMICEFHERLIZZET, &
M)y 7O DOXFERT, REIHL TS, 2O X ITRFREMEDL0
FRIEE S [BLSTHRES 2R T] LRI LTt Rs 2
ENMEETH S,

LAL, KETFTE#H 25Ty ar) AAPEITLTW, TANVT ¥
FREEB L L ARBLT, A X)) AL IR LEFERREHBERLLD LT 5,
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AL F Y 3 ) AL TH %, 189THFEDLED60RELRIE, 1 F) AT
SORMEER X ) S L ICTWEOBRZMI ITHELY, 77y FA M=K
R HBOTHS 2B TH D720, HREHOMILEZHRIT2L 0T
Holzhs, TANVT Y FTRERENIIHILL, 17984 D1004E, + 3 >~
IV DERS0E, B LA 13D BAE20/ 4 2 LT R T b,
EFE—F - T=VIEBAN) = I TSI =2 MebNiz) Lz, =%V
EDETNETOF Y aF VA MERESEZERLZ LR, EREREOMLMTE
FTHoZ b THb, LLadn, 18974 L18994FE D I — 7 445
M, 19004E DL EOFhIL, EIRMRER L 2T 52, BIZRD
TWb, L F ¥ aF ) ZAR1905ED Y+ 7 x4 VRIS X ) ARH
fEL23DTHY, 0ERIZL=F =L EF T aF ) XLHEDEE -
Tz THh -7,
MEEPIEFICRES LT LELZD, COFREHEEZT, 77X
WRY 72w £F, 1HFHOMMIZELTTH 225, €7 M) THEDE0
JESE, SORERORFEFERIC, 2 aF VA MIESTIIAXZALZ
4% “Famine Queen” DA A — VR IELDDTH b, TNIIxFL
T, WEATSOHIE, ¥ a ) AMERT S5 7)) Yliic k> TH
HEINT, NACAEWEMHET L% E V) T Eilh b, — R, BfRo
BWIBEIZEZTY, 2= =X M+ g+ Y A ORI RINT
Wb,

2HHOBMICIE, ZOWMRIBZFIIRENTVE, TIA4T ¥ - K
=, HRIFICTANVT ¥ Faff—L, LEECHI2DZAWT, 7
ANVG Y FfE—DETH L, 70V 5 =T DN TORDISE, TAVT
Y FRAEOERE ARSI Lid4 <, 198102 > TBIA L (g0 F ]
EMRENBI—FNDBY L7z TOL) RIEREEZ DL, YHEDOAL
FHS, TIAT Y BV — DA LIS AN DRI NS DTS
WEA D e GOSN, I RETANT Y FICHMEesZ E
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T, WEOMEEZ®LE VDLV =AM, TIAT V-

AN =R I ENN—=FNIZE BT aF ) ZAADMETE, HRTHIL

RN TWz, ZRUCHLT, SRETHMBILTE2LHIL, A FIRE
KO F Y aF ) A MIPSLDORIELHLDTH 5,

R%ED 6 FHOBAIIHHEICOWTLABRR TR WSS, ZZiidr=

FZAMF Y aF) X POHFEEINTY S, HHOREE R TAH L

>

Do

Daniel Tallon Lord mayor of Dublin 1898 and 1899 (elected in the
fall of 1897). He owned and managed a pub on the corner of St.
Stephen’s Street and Great George Street South in south-central Dub-
lin. (Gifford 572)

Pile, Sir Thomas Devereux 1st Bt., cr. 1900; merchant; b. 27 Feb.
1856; m. 1882, Caroline Maude, d. of John M Nicholson, J.P., Dublin;
two s. Educ. : Wesley College, Dublin, Lord Mayor of Dublin, 1900-
01; D.L. and J. P. of County and City Dublin; High Sheriff. Dublin,
1898. Heir: s. Colonel F. A. Pile. Address : Corringham Road, N.W.11.
T. : Speedwell 3910. Club: Royal Societies.

(Adam & Charles Black 1967)

Barton, Dunber Plunkett 12 Mandeville Place, London. 13 Clare
Street, Dublin. Constitution. Kildare Street and Sackville Street, Dublin.
Eld. s. of Thomas Henry Barton, Esq., by his m. with the Hon. Char-
lotte Plunket, d. of the 3rd Lord Plunket. B. 1853. Educ. at Harrow
and Oxford. Was called to Irish bar 1880, Gray’s Inn 1898; Q.C. 1889.
Private Secretary to the Lord-Lieut. Of Ireland, and afterwards to the
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Lord Chancellor of Ireland (Lord Ashbourne); was Professor of the
Law of Personal Property, Practice, Pleading, and Evidence at the
King’s Inns, Dublin 1885-88, and of the Law of Contract etc., from
1888-91; appointed Solicitor-Gen. Ireland Dec. 1897. A Conservative
and Unionist. First elected for Mid Armagh 1891 and sat until ap-
pointed Irish High Court Judge in Jan. 1900. Judge of Kings Bench
Division 1900-04; Judge of Chancery Division 1904-18. Created 1st
Bart. 1918. Member of Irish War Homes Committee 1919; Chairman
of the Industrial Court 1920; F.R.H.S.; Author of several works on Ber-
nadotte (King of Sweden), Tim Healy and Shakespeare. PC. (Ireland)
1919. Died 11 Sept. 1937. (Stenton and Lees 24)

COXHIT, Fu X189 HI8IVED 24 5T v REHD 7
AT, 784 VIZ189SME IR, 19004E~19014E 12 14EM 7 7)) YT R
EBOINYTH D, LR THERLRRIZ, ¥7) CHid 2 ORICIRES
WFTaFI)RAMOXETIZHY, Lo T, TO2ANEF¥atrI A
FNCT#H 5B, OBrien (86) &, 734 )WIZDWT “Protestant home ruler” &
WO EERELTWS, ZRICHL, N—bhridey FrAEThogkEhyg
THY, RFRTLI=A=ZA L, AEOE2MTHLEBREICETLD
Ol ANTHY, WAWLLERENDONDTH 5, KEOHMIE, 0

WCEE#H 2SS aF )AL= F X NTHRLTWSL I E 2/

WRIELTWADTH 5o

LL, ENZTTIRARV, yarid, ¥7 Y R—TEFIZEAL
TAFY RZHEOFHE L L) L LKL, 733+ AMIK
LPERIGH DO RIEAZE LA TH Y, 74 VIZ1900FEDOE 7 ) T&
FHMOBICHRELE LTHVEDEIT R o720 SIHICTFHETI722%, Bt
L9 DI Baronet TH Y, HVE2F LIBICBROBMNETHH- T
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WBEDTHD, ZDXINS—FNVDEHEF Y 3 F ) RLDLELERY,
IoF ZALERDEEVE LTV LIEDF T aF ) X MEORIBAD
AN RENTHLEIDTH 5,

CDEHNZ, TV=LDNRNY AL DD NVY v Z O %% 2T
W7218904EMRIE, TP aF ) XA LA Z X ABEDER, TANT
YRR EINTW R TH o 72, £ LT, MA2BGARINZETEZEmiZ
BOAL) ET2E, UTHAIDPOUEEZTLIENULETHY, X3=
OEWESHEELR R TH 572D TH S,

KIZ, VOB FEEEZERTLIEND, ZO—HIlZOWTHIT S
ZEET L, TNV—ADMEEZRIEEN 2 ) AT ARV M A AT,
O’Brien 78

The high point of every theatrical season was the Christmas panto-
mime, which often extended well into February. The Gaiety advertised
itself as “Home of Pantomime,” not drama or opera. Yet the “pantos”
were a very necessary part of the theatrical year, for they were highly
profitable and enabled the managers to survive from season to season.
Indeed, one might say they were vital in a city with such little employ-
ment for females, if only for the work given to hundreds of seam-

stresses each year in making up the elaborate costumes. (O'Brien 46)

EIRRTWB LA, ZYARTANY M4 AMTEBICE 5T, KX
HEDHTLH—FEEMOLLKLEEHEBTH Y, 1870418 F Tt Gaiety
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Theatre & Theatre Royal 2SBEE%R 72 L C\aiz, & 2 A A, 18954FFATD
Ji®4T #° 4 ¥ The Dictionary of Dublin 7%,

Gaiety Theatre in S. King street, at the top of Grafton street is a
small but comfortable house. Since the burning of the old Theatre
Royal, in 1880, it has been practically the sole theatre at which high-
class entertainments are given. It seats about 2,000, and the stage is
45 ft. deep by 54 ft. wide. The FaPade is plain brick work, and pre-

sents no architectural feature. (Cosgrave and Strangways 192)

EFELTWD K91, 18804EICH v Theatre Royal 25BElT ¥ 5 TH 513,

Gaiety Theatre SR T Y ¥ —T 4 AV MaRETLHE—DRIME 7o

720 LA L, 18974E(Z Gaiety Theatre DAFIE %R & 23 BIMiHs 2 Dt L 72

DTH5bo €NAHS, Hr L\ Theatre Royal & Grand Lyric Hall T& 5,
O O’Brien ®FHIZ L 5 &,

The great days of the old Theatre Royal ended with its demise in 1880,
burned to te ground as the curtain was about to be lifted on a benefit
performance of the annual pantomime in aid of a local charity. It was
reopened in 1897 with a 2,300-seat capacity on its old Hawkin’s Street
site and quickly became the home of Hippodrome and musical com-

edy. (O’Brien 45-46)

&Y, H L\ Theatre Royal 1, “the home of Hippodrome” & 72 -7z &
W) Rtk A$PH B, F 72, Grand Lyric Hall @75 #4F121& Lyric Theatre of
Varieties, Z L C® H 12 Tivoli Variety Theatre & %#5% 25 2 T\ 5%, Hippo-
drome R Tivoli 1, 32—V v 27 RK— VDT 5V FA—LThb, Y,
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AFYATEI 2= Ty 7 h— AN Z AR, 741VT > FOR%D
WK Z DR ZT TN D, FOREE,

As writers on the pantomime make clear, the genre has a long and
worthy history, but in turn-of-the-century Dublin, the form was quite
fixed. The larger parts of these productions were not mime at all but
were full of dialogue, music, color, extravagant costume, corny humor,

and scenic splendor. (Herr 104)

L Herr S RTW2 X912, 7Y ARANY M3 A4 AGEILERTIELR
Ky, BERY VAREERRLELIERAEZ Y Y —T 4 A2 MNEEILL
Broadbent (175) X, 7275 20&d L Vilsild, I2—Y v 7 k-
VDA Z =T, “Crown” * “Harlequin” {222 H % LiliXT
Wb,

TN —LDBRHEE N2 PEANVY V7L, ZOLHICIa—V sk
—VORFHD»H) HFN LR EZI/TDIOTH L, TOREN LD, [T
>3V 7| (“Jingo song”) EMHEN S D DT, FHEIH - H IR EE
EREZNPELTHILDTH o7, €L THerr (113-114) &, 1 FVJ 2D
12—V 7 R—NVTHRITRE o720 DONFZDOF FWMASN, TANVT
YRR THHbNI- LR L, BlE LT Theatre Royal 2 & %19024F
D23 b= A A Sleeping Beauty %219044F @ Dick Whittington ¢, 74 )V
7Y FARCHLTIESED L RWRIEFEZHET 2 M bhizZ &
ZET TV

WRIBIELT22O0/8Y A LZZBTTVAHIZHE WA, Thb
%3 Theatre Royal TH 5 Z L II/RIEHTH %, Theatre Royal 1EZ DHREIIC
PRENTVDA, EROFNEZSSoZBBL VI T L THY, 19044
CIERE P = F 7 WPEBRICZORY 2N Tw5, 2%, 2=4=X
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LAOBEALE o THIB/ITIEL V. ZNIIH LT, Grand Lyric Hall i&
Burgh Quay ICFTELCTWA2S, ZZR@PDOTCTHIVAUNBELS AT —3
—7 4 ¥ 7 L T\ 7z Conciliation Hall DB TdH %, Hri S hiz
Grand Lyric Hall 25T 5 2 OBIAH 2 &E 2 Rz L2HEITBEL W
A, TOEGOETIZVDIX [F¥aF) X208 L LTYHOAL
DRBIZH o 72D TRV HLEEZ HBND,

ZLT, 18974EICI NG 20D RIS L 72 2 & T, Gaiety Theatre
&, FYaF XLt F X LORMINET S k5, BT
&, TN— A WEMEN Do 72 3FHOBH & L CTRSEM 2 (L& & sk
BB D DB D o572 LTWDED, T4V ERD 2 DODEINON
MThHrL=F AL T a ) AL E2fMATH LI, FLRIIKT S
THTHEEDEZONLL, ZNTH ENLE ) FLHHLT, BlED
LEOPE ) ETIHEFLTLIHLDOTH b,

F72, ZOI80EMRICIFAFIADI 2 =Ty IR —NVTHOI TV
TIZHEALDIRE DD H 5720 RDFIHIZ, 1> F® Collin's music hall
TI892MF IR D IS NEFEE TH 5o

No offensive allusions to be made to any member of the Royal Family;
Members of Parliament, German Princes, police authorities, or any
member thereof, the London County Council, or any member of that
body; no allusion whatever to religion, or any religious sect; no allu-

sion to the administration of the law of the country. (Mackenzie 30)

32—V v 7R VIETA THEEROIRETH D05, L1E0BlK%E
WHAd ) ELIKR, EENOFRREEDLIRICHT 22 EHET
2o TWL S &l oTze ZOMMITLSHZOZLELT, 1 FY R
MHETANT Y ENEEboTWozk EALN, 2o+ =X0kF s
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FUXLATRABNTWAT A VS Y FTREFICHITLREGHEETDH 5,
F72, VaA A ZAHF S, EENORRLEBPERT, [F7) YDA ]
DRz S, [y —X] 28RLAZ [V PV L Ea—] 19204 1
R o/l b2 E 2D E, TRIIOVWTERTHER
BB % 2T B RN D LD TH 5,

COXHIHRHOMED COMEDTERIIH D LA 5. 18904
R, 19004ERITAL A EE B AV b A R CH 5. HAHMBEF O+
R, BIGIIHNRIEE L, ROTEHEESEIYIE V) ZLilh
D, S5 2=V IR VREEEPHAY LT0DE LW ZETH
BOWMGE > TWI2DTH b,

ATZHOBHIZES T2 40) — - 7—=Y ) A ML, HOTHEZHBS
®5EdHoH, TORNE, IR, FBGAMW, FERFN] LHY, X<
FATHEBE 2D S 2 WER A ZOTTHH2S, Bz THEMEZH
ETLEMETH D,

Mullin (140-170) &, BIFFEDOH —F 4 12OV T, UKD [OZF X
DA RME | L FH UM TH S LBRTWD, [OF O RLE] O
B, OFIPNTVBLEILIZHIDT, HEDEBFEZZLTWEE W)l
BATH20THb, RBEIASEZHNLEMICLTVWLICOHHLLT, &
CETHLENTHY, OZZETI2HUNECEVIRREYZ LTS
DTHbo =74 bHEXOEEEZELNSHEY #BL T, HSOHE%
WAL, AN — FPEBEAATHEEZ T2 7NV — 2BV EFRL TS
P, HEPEEFERT27-2DICHLEZERNLZERBICLTVWEDOTH S,

PV = T=TFzV AN, FEATDZ Y AIANY b AL LATET
EERBHIELIELZFEHMIZLTWSEDITTIER V. HLLETTHERD
EChFTRZTCLEY, TNZHICLAZBEYROBRIEETLOTH
%

ZNDYHFFATOVERE SR CTH o720 =T 4R — - T=T 21 X
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MIPL TRV ZETIELWDITED, BOOWEZEMIZT S LI 5
TIRFALTHL, 7h—2, bl THEREZREZLTOADD
b, Wbz BEL, b)) EHoBEzRIDITITH
5. ZLTC, BHOMRELHB I NPRQRWEMICEDLE Z L 2R L7
Db L7\, Kate Neverist & Nellie Bouverie & \» 9 2 A® HiE#H D
Ll M AG DO, ZEHEZTXTHCRINCIHERS & v ) 5hR
EROLI, DEVORBIIREOL Yy T VEMNVMHITFLZ L2 mEEL,
PEFEHTHAONS Z L2 T 570D THL L H V) 2 &5
HThb. WAODATEZZEZ7-DOBFEULABICL 2D TE R LELDS
5,

CNFEFTHBEXRTEZLIE, FYyaF VA ZZF A IPEDED
2 TW7Z18IEREL AT 7 L BIsA — 7 > L7z 2 &l2k ), TI—A
FAWEAR KA LD & LZZBIZRIRMICE D 5DV ORE O ERIC
WL, TAUROMMFRFICEY, BMERZRE L2k EHNTE
LDTIRBRWES )

18904EARIE, F 2 aF VXA LI F X AHRDEDH > TV T
HY, FMBEZTLVE)ICERELRZTIE SRR TH > 72,
TN —LIREREWET 5 2N TET, ZOHRINLINRE LTV
ME RV, TNHDMAMIBF LRI D> Tz, HoHVIEELTWw
TN BICE s TOBDOLILFED LD TH 72 ND T EHNUEETH 5o

ZLT, TNUET a A AHFICH BT LDTIERVES ) H. 1890
FLRUE, Va2t ET, BRERICH5, Yal AHSE
RBOWKELH ) N— A NVTFFETH 7205, [HIR] o7 VAT AT 4
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FT—OYHICHEHE IR I N TS L) IZHMIZ 53 h, HSOBUAN
VGE EZICEI ) PICBERIE LTV TEEWES I 2 £/2, £
DEA L OB LRI 22T B8R B05, FAS— T4
VREED, BEHLLPBEEZII TR LERTLTLVERZIC
B, IDBEMTMARETH 2P EZLERSETVWDTIEEW
NeEZOLNL, T, [HE] OF5RIHETH S,

ZNOZ, 13o& ) LBUAMVSER LY, MEMEICSRLAZD T
L3V af AHYDPRBEEZTHILICRBEOT, B FIIAHEELR
BRELMRZ TV WA, F¥at Y Ansea=F = XL LD TRENE)
WTWERDT AV T ¥ FO£ZHE, MEIZER TWERb0H
BOERRLTWLDTHD, €LT, 7h—20BRIE, HHEMILE
EEIE LTV a4 AHERYIEDERHLOZEKERHALZLD
ThbdbEEZOLNS,

E

P

AFik, 20124F 6 A16HICHBRFZTHEI N, HRY 2 A A X - Vaf AHA
AP R A DRI ER [TV —2Z TR VALY VT R2EN LD o200
~BERICHDBEAE L BIGFNE~] OREFERIC, MEBEEZELZDDOTH S,
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